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for the 5 vowels (u) 1976



Ian Hamilton Finlay, interior of “4 Sails” (1966) 





me as poet rather than critic
written for may 1964 ica bulletin but not included

-my poetry examines interplay of god and non-god-image-of-god –
concept as image (nadanada & netineti): cosmos as image: micro & 
macro cosmos as image

entry into image can be vision of the meta-image

image hides and shews at same time – mysterium: sacramental nature 
of art

Dom Sylvester Houédard, in 
ceolfrith 15: dom sylvester houédard, 
ed. by Charles Verey (Sunderland: Ceolfrith Arts Centre, 1972), p. 50







a c holds a u cups a p

c holds u cups p

sea holds, you pee
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13.5

Play	 with	 measurements:	 reacquaint	
yourself	with	feet	and	leagues	(if	only	to	
make	 it	easier	 to	read	Stendhal,	Dumas	
or	Jules	Verne);	try	and	get	once	
and	for	all	a	clear	idea	of	what	a	nautical	
mile	is	(and	by	the	same	token,	a	knot);	
remember	 that	 a	 journal	 is	 a	 unit	
of	space,	 it’s	 the	surface	 area	 a	farm	
labourer	can	work	in	a	day.
 

Georges Perec 1

1	 Species of Spaces and Other Pieces (London: Penguin, 2008 [first pub. 1974]), p. 85. 

Experiment 21 

Double size copy, in white porcelain, of small, black glass, 
cast bottle – probably made in Europe and used as a promotional 
/ tourist spirit miniature. The form is of a tribal sculpture, 
possibly inspired by Bembe peoples of Central Africa – a culturally 
dubious, colonial artefact. The original for the glass mould was 
probably modelled in wax. 

Research journal

Thursday 22 March 2012

Mute, dumb, passive. Sticky formlessness. I know what Chillida 

meant, when he said,

This material, so bland, so… awww…2

No purchase, until he had a block to interrogate.

Starting from nothing, you are in the company of material without 

form, unless, of course, you work on a lump. It has no starting 

point, unlike a block of stone, a balk of timber, a found object. 

When modelling clay, you start from nowhere. Pure material meets 

process and intention. Even coiling, slabbing, throwing have 

part-to-whole logic, or a friendly machine that is not available 

to the modeller.

If you are copying, of course, you have a starting point extrinsic 

to the material. The tyranny of the task - you can’t play with 

the material, as you need to bend it to your will, to the will of 

the original. The copying process foregrounds the complexity and 

subtlety of form and the idea that material demands form. But, of 

course, they can’t be separated. What qualifies as material and 

what form? Object Oriented Ontology opposes the notion of ‘pure’ 

matter. Objects (the term includes what were previously thought 

of as subjects) are real in themselves, have interactions with 

one another outside the boundaries of human thought and are 

also largely ‘withdrawn’ from one another - breaking them down 

into smaller parts, or matter, does not render them any less 

2	 Eduardo Chillida in Chillida [on VHS], dir. by Lawrence Boulting  
 (Phaidon Video, London: Phaidon), 1996.
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▲ Experiment 21: RCA Studio (finished / green)




dad carbon cpuless

Jonathan Richman

, track 1

2013
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