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300-Word Statement 

Andrea Medjesi-Jones’s research output takes on a holistic approach. It considers 4 
exhibitions and a curatorial project in a period between 2015 -2020 in order to outline 
and contextualise more specific questions and a method in her painterly practice. The 
research method is informed by the rigours approach to practice (epistemological and 
experimental), and it investigates and interprets the relationship between abstraction 
and ideology in the Post-Yugoslav space. The question posed is – does abstraction lead 
to totalitarianism? The visual responses to the question are conveyed in a long-standing, 
practice-base project titled – The project of Abstraction (2016-ongoing). The project is 
disseminated in a form of group exhibitions and a curatorial project titled ‘The Inhuman- 
difficult transition’.    
 
The context for this research, and its arguments, are in reference to a political identity of 
“brotherhood and unity” as a model for multi-ethnic society of the former Yugoslavia, 
whose historical and geographical backgrounds reside in the history of migration, also 
political and cultural spectres of Europe in the wake of WW2.   
This form of doctrine is embedded within a visual vocabulary of abstraction as a means 
to unify and universalise the multi-ethnic experiences and the traumas of history.  
Its legacy is best exemplified in the monumental, brutalist architecture of the former 
Yugoslavia. The monuments in question commemorate the struggles and the anti-fascist 
fight for independence during WW2, and provide an invaluable source of references in 
articulating abstraction and its relationship to ideology Medjesi-Jones assembles and 
appropriates to construct her paintings.  
This research proposes a new method in painting, one that is archaeological in its 
conceptual framework, also specific to its geo-political traditions and iconography (or the 
lack of thereof) that communicates the crisis of representation in both Western and 
Eastern visual traditions, and commemorates the absence of its unity. 


